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by personality. Since these basic movements have the character of
reflex mechanism? we may expect to find them and their graphic
replicas in all persons at all ages, including children who have never
learned to draw or to write.
Bodily movements can be reinforced by actions, of which cer-
tain basic ones also are common to all people. A person, in protect-
ing himself, holds his arm before his body so that an attack directed
against his body may be stopped by the arm, which forms a barrier.
If this person reinforces such protection he will surround himself
with a barricade, with an enclosure. We also find a representation
of such principles in graphic movements; for instance, a word be-
comes enforced if it is underlined. These principles, too, do not
seem to be learned, but seem to be spontaneous reactions. Graphic
movements are partly controlled optically and are partly formed
intentionally, but the basic element seems to be an immediate ex-
pression of inner trends. This becomes especially evident in chil-
dren^ expressions of proportions, which appear as early as the
first years of life and even in blind persons (see pp. 184, 191).
GRAPHIC MOVEMENTS A REFLEX OF INTSTER PERSOXAI, D^^AMICS
If we consider graphic movements as a projection of bodily
movements, believing that the latter are in relation to personality
trends, and if we suppose that they appear as an immediate expres-
sion of personality, we may expect them from the moment a child
can handle a pencil, which usually begins at the age of between 1
and 2 years. From that time on, bodily movements, transferred to
graphic movement, will reveal personality. Even the child who has
not yet fully coordinated movements will, nevertheless, move Ms
hand with more or less force, resulting in different degrees of pres-
sure of strokes upon the paper. His movements will be quick or
slow, resulting in straight or interrupted lines. The movements may
persevere on one spot or show a rhythmical progression. There may
occur sudden unregulated movements, appearing as lines which, in
an uncoordinated way, go in different directions. We may find nar-
row angular curves or broad circular swings. Broad movements aim
at covering much of the paper in an expanding tendency, while In
using narrow movements, the person is generally restricting himself.
All these different graphic movements may be distinguished even
in the earliest stage of graphic expression. They reveal personality
trends even at a time when these movements are not yet coordi-
nated^ where BO shape or form appears* On that level we find as tibe